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Traveling Music: 300 brief interludes for organ in all keys

Composer’s Note

	 When I was starting out as a young organist, I heard a story about twentieth century organ 
legend E. Power Biggs. One Sunday the bishop was visiting, and before the service he said, “Mr. 
Biggs, when I return to my stall after the sermon, why don’t you just play a little something.” Biggs 
blandly replied, “Ah, Bishop, why don’t you just mumble a little something.”
	 At the time I was delighted at what seemeed to me an inspiring example of high-
mindedness—surely it was wrong to put music of any quality to such prosaic use. Yet later in life 
I find I’ve very much changed my mind. Silence has its role to play, and it’s a suprisingly potent 
one. Silence may make profound almost any action it envelops, and must be used judiciously. Brief 
passages of music, on the other hand, may sustain the flow or mood of secondary liturgical moments 
without drawing undue attention: unfinished entrance processions, gospel processions, at the 
offertory, during the use of incense, at communion.
	 While I do enjoy improvising, I don’t practice it as much as I should, and my skills are 
not always reliable. Sometimes things work, sometimes they don’t. For the sake of my abiding 
congregation, I have over time made a collection of “improvisations” which I’m confident will be 
effective. I’m now offering this collection to any of my colleagues who might find themselves in 
similar circumstances.  
	 Sources. The thematic content of these interludes are from three sources: hymn tunes, 
plainchant, and freely composed material. For increased flexibility of use, a number of the hymn tune 
based interludes are based only on motives. For example, the interlude based on Freu dich sehr will 
probably serve quite well on any occasion requiring an interlude in F major. The admittedly eclectic 
selections comprise melodies most likely to be familiar to my particular congregation.
	 Tempo and registration. None of these pieces are either fast or extroverted. Tempo 
indications are suggestions only, as all of these pieces must be made to expand or contract as the 
moment may require. Matters of registration are left entirely to the good judgment of the performer. 
The instrument I play is a single manual with pedal, and just six and a half stops. All of these pieces 
are playable on it.  (Had I a larger instrument, I would happily use a second manual or a swell box.)
	 Keys and modes. In each section, the interludes are presented in approximate order from 
bright to dark: Lydian, major, mixolydian, dorian, octatonic, minor, phrygian. Key signatures 
correspond to the mode: D mixolydian, for example, is written with the key signature of a single 
sharp—not two sharps with C-accidentals throughout.
	 Duplicates. As it is only seldom that an interlude will be required in, say, a-flat minor 
or F-sharp major, it seemed inexpedient to provide unique pieces in those keys, and I’ve selected 
duplicates from more common keys. Of the 150 interludes in each book, 25 appear in two different 
places.

—J.W.
Cambridge, Massachusetts

1 June 2024
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	 Acknowledgments: If you don’t already own a copy, run, don’t walk, to purchase Jeffrey 
Brillhart’s “Breaking Free” (Wayne Leupold, 2011). Sub-titled “Finding a Personal Language for 
Organ Improvisation through 20th-century French Improvisation Techniques,” this 126 page 
volume is dense with analysis, examples from the repertoire, and masterfully presented creative 
exercises. From the first hour you will find yourself making satisfying, thoughtfully conceived music, 
yet at the end of a year you will not have begun to exhaust the possibilities Brillhart so engagingly 
presents. Much of the harmony in “Traveling Music” is the direct result of applying ideas presented 
in the Brillhart volume.
	 Assembling this collection was an unwieldly and time-consuming task. That these pieces 
are presented with clarity and proper notation is due the masterful editorial eye of my generous 
friend, the emminent composer Carson Cooman. Every page was improved by his unerring good 
judgement.

James Woodman (b. 1957), is Monastery Organist Emeritus, 
Society of St. John the Evangelist, Cambridge, Massachusetts, 
and former Composer-in-Residence at The Cathedral Church 
of St. Paul, Boston. He is a graduate of Princeton University 
(composition) and New England Conservatory of Music (organ).

Sought after as a commissioned composer of organ and choral 
works, his compositions have reached a wide audience, including 
performances at Magdalen College (Oxford),  La Trinité 
(Paris), Heilig-Kreuz-Kirche (Berlin), Festival Internationale de 
l’Orgue Ancien (Sion, Switzerland), Minato Mirai Concert Hall 
(Yokohama), St. Mary’s Cathedral (San Francisco), the United 

States Air Force Academy (Colorado Springs), St. Thomas Episcopal Church (New York), 
Washington National Cathedral, and King’s Chapel (Boston), as well as Regional and National 
Conventions of the American Guild of organists, the nationally syndicated radio program 
Pipedreams, and on compact discs by organists Christa Rakich, Erik Simmons, Peter Sykes, 
Nancy Granert, Mark Brombaugh, the Boston Boy Choir, and the Choir of The Memorial 
Church, Harvard University.



–C–
Hymn tune
	 1  Bunessan
	 2  Darwall’s 148th
	 3  Ewing
	 4  Resignation
	 5  St. Anne
	 6  Truro
	 7  Wachet auf
Chant
	 8  Adoro te devote  [C, D]
	 9  Tone 3 (1)
	 10  Tone 8  [C, Bb]
Free
	 11  Litany (1)

–c–
Hymn tune
	 12  Bangor
	 13  Langham
Chant
	 14  Tone 7  [c, e]
Free
	 15  Chaconne (1)

–Db––
Hymn tune
	 16  Mit freuden zart  [Db, D]
	 17  St Fulbert
Chant
	 18  Tone 3 (2)  [Db, D]
Free
	 19  Chaconne (2)  [Db, D]

–c#–
Chant
	 20  Alleluia (Tone 4)  [c#, d]

–D–
Hymn tune
	 21  Diademata
	 22  Down ampney
	 23  Lauda anima
	 24  Mit freuden zart [Db, D]
	 25  Nicaea
	 26  Rockingham
	 27  St. Columba
	 28  Solemnis haec festivitas
	 29  Wie schön leuchet
Chant
	 30  Adoro te devote [D, C]
	 31  O salutaris Hostia [D, F]
	 32  Alleluia (Tone 7)
	 33  Tone 3 [Db, D]
Free
	 34  Chaconne (2) [Db, D]
	 35  Litany (2)

–d–
Hymn tune
	 36  King's Weston
	 37  Love Unknown
	 38  Picardy
Chant
	 39  A solis ortus cardine /
	          Crudelis Herodes
	 40  Great O (Antiphon) (1)
	 41  Sacris solemniis [d, f ]
	 42  Alleluia (Tone 4) [c#, d]
	 43  Tone 1 (1)
	 44  Tone 4
Free
	 45  Chaconne (3)

–Eb–
Hymn tune
	 46  Aurelia
	 47  Austria
	 48  Finnian
	 49  Grafton
	 50  Hereford
	 51  Schmücke dich
Chant
	 52  Tantum ergo [Eb, E]
	 53  Veni Creator Spiritus [Eb, E]
	 54  Alleluia (Tone 5) [Eb, E]

–eb––
Hymn tune
	 55  Lass uns erfreuen
Chant
	 56  Alleluia (Tone 3)  [eb, f ]

–E–
Hymn tune
	 57  Merton
Chant
	 58  Tantum ergo [Eb, E]
	 59  Veni Creator Spiritus [Eb, E]
	 60  Alleluia (Tone 5) [Eb, E]

–e–
Hymn tune
	 61  Aberystwyth
	 62  Erhalt uns, Herr
	 63  Kingsfold
	 64  The Third Tune
Chant
	 65  Pange lingua [e, f#] 
	 66  Te Deum [e, g]
	 67  Veni, veni Emmanuel
	 68  Alleluia (Tone 2) [e, b]
	 69  Tone 7 [e, c]
	 70  Tonus Peregrinus [e, f#] 
Free
	 71  Litany (3)

Traveling Music
Table of Contents: Book One



–F–
Hymn tune
	 72  Crimond
	 73  Engelberg
	 74  Freu dich sehr
	 75  Hyfrydol
	 76  Land of Rest
	 77  Lobe den Herren
	 78  Old 124th
	 79  St. George's Windsor
Chant
	 80  Attende, Domine
	 81  O salutaris Hostia [D, F]
	 82  Puer natus est
	 83  Vidi aquam
	 84  Alleluia (Tone 6)
	 85  Tone 1 (2) [F, Gb]
Free
	 86  Litany (4)

–f–
Hymn tune
	 87  Herzliebster Jesu
	 88  Leoni / Yidgal
	 89  Marion
	 90  Tender Thought
	 91  Ton-y-Botel / Ebenezer
Chant
	 92  Jesu dulci memoria
	 93  Sacris solemniis [d, f ]]
	 94  Alleluia (Tone 3) [eb, f ]

–Gb–
Hymn tune
	 95  Tone 1 [F, Gb]

–f#–
Chant
	 96  Pange lingua [e, f#]
	 97  Tonus peregrinus [e, f#]
Free
	 98  Canon
	 99  Chaconne (4) [f#, g]

–G–
Hymn tune
	 100  Azmon
	 101  Cwm Rhondda (1)
	 102  Cwm Rhondda (2)
	 103  Es flog ein kleins Waldvögelein /
	           Woodbird
	 104  Hanover
	 105  In Babilone
	 106  Moscow
	 107  Old 100th
	 108  Paderborn
	 109  Rendez à Dieu
	 110  St. Denio
Chant
	 111  Ad regias Agni dapes
	 112  Ave Maria
	 113  Lauda Sion
	 114  Alleluia (Tone 1)
	 115  Tone 5
Free
	 116  Chaconne (5) [G, Ab]

–g–
Hymn tune
	 117  Blaenhafren
	 118  Bryn Calfaria
	 119  Windsor
Chant
	 120  Great O (Antiphon) (2)
	 121  Te Deum  [e, g]
	 122  Victimae Paschali laudes
Free
	 123  Chaconne (4) [f#, g]
	 124  Litany (5)

– Ab–
Hymn tune
	 125  Du Lebensrot, Herr Jesu
	             Christ / Elbing [Ab, A]
	 126  Gardiner
	 127  Oriel
Chant
	 128  Tone 6 [Ab, A]
Free
	 129  Chaconne (5) [G, Ab]

– ab–
Free
	 130  Chaconne (6) [ab, a]

–A–
Hymn tune
	 131  Du Lebensrot, Herr Jesu
	         Christ / Elbing [Ab, A]
	 132  O heiliger Geist
	 133  St. Matthew
Chant
	 134  Tone 6 [Ab, A]

–a–
Hymn tune
	 135  Torah Song
	 136  Herzlich tut / Passion Chorale
Free
	 137  Chaconne (6) [ab, a]

–Bb–
Hymn tune
	 138  Deus tuorum militum
	 139  Neander / Unser Herrscher
	 140  Regent Square
	 141  Tidings
	 142  Tysk
Chant
	 143  Alleulia (Tone 8) [Bb, B]
	 144  Tone 8 [C, B]
Free
	 145  Chaconne (7)

–bb–
Chant
	 146  Tone 2 [bb, b]

–B–
Hymn tune
	 147  Alleluia (Tone 8) [Bb, B]

–b–
Hymn tune
	 148  So giebst du nun
Chant
	 149  Alleluia (Tone 2) [e, b]
	 150  Tone 2  [bb, b]]



Hymn Tunes
Aberystwyth  61
Aurelia  46
Austria  47
Azmon  100
Bangor  12
Blaenhafren  117
Bryn Calfaria  118
Bunessan  1
Crimond  72
Cwm Rhondda (1)  101
Cwm Rhondda (2)  102
Darwall’s 148th  2
Deus tuorum militum  138
Diademata  21
Down Ampney  22
Du lebensbrot, Herr Jesu Christ
   125, 131
Ebenezer  91
Elbing  125, 131
Engelberg  73
Erhalt uns, Herr  62
Es flog eins kleins Waldvögelein
   103
Ewing   3
Finnian   48
Freu dich sehr   74
Gardiner   126
Grafton   49
Hanover   104
Hereford   50
Herzliebster Jesu   87
Herzlich tut   136
Hyfrydol   75
In Babilone   105
Kingsfold   63
King’s Weston   36
Land of Rest   76
Langham   13
Lasst uns erfreuen   55
Lauda anima   23
Lobe den Herren   77
Leoni   88
Love Unknown   37
Marion   89
Merton   57
Mit freuden zart   16, 24
Moscow   106
Neander   139
Nicaea   25

O heiliger Geist   132
Old 100th   107
Old 124th   78
Oriel   127
Paderborn   108
Passion Chorale   136
Picardy   38
Regent Square   140
Rendez à Dieu   109
Resignation   4
Rockingham   26
St. Anne   5
St. Columba   27
St. Denio   110
St. Fulbert   17
St. George’s Windsor   79
St. Matthew   133
Schmücke dich   51
So giebst du nun   148
Solemnis haec festivitas   28
Tidings   141
Tender Thought   90
The Third Tune   64
Ton-y-Botel   91
Torah Song   135
Truro   6
Tysk   142
Unser Herrscher   139
Wachet auf   7
Wie schön leuchtet   29
Windsor   119
Woodbird   103
Yigdal   88

Chant sources
A solis ortus cardine   39
Ad regias Agni dapes   111
Adoro te devote   8, 30
Antiphon: Great O (1)   40
Antiphon: Great O (2)   120
Attende, Domine   80
Ave Maria   112
Crudelis Herodes   39
Jesu dulcis memoria   92
Lauda Sion   113
O salutaris Hostia   31, 81
Pange lingua   65, 96

Puer natus est   82
Sacris solemniis   41, 93
Tantum ergo   52, 58
Te Deum   66, 121
Veni Creator Spiritus   52, 59
Veni, veni Emmanuel   67
Victimae Paschali laudes   122
Vidi aquam   83

Alleluia (Tone 1)   114
Alleluia (Tone 2)   68, 149
Alleluia (Tone 3)   56, 94
Alleluia (Tone 4)   20, 42
Alleluia (Tone 5)   54, 60
Alleluia (Tone 6)   84
Alleluia (Tone 7)   32
Alleluia (Tone 8)   143, 147

Tone 1 (1)   43
Tone 1 (2)   85, 95
Tone 2   146, 150
Tone 3 (1)   9
Tone 3 (2)   18, 33
Tone 4   44
Tone 5   115
Tone 6   128, 134
Tone 7   14, 69
Tone 8   10, 144
Tonus peregrinus   70, 97

Free forms
Canon   98

Chaconne (1)   15
Chaconne (2)   19, 34
Chaconne (3)   45
Chaconne (4)   99, 123
Chaconne (5)   116, 129
Chaconne (6)   130, 137
Chaconne (7)   145

Litany (1)   11
Litany (2)   35
Litany (3)   71
Litany (4)   86
Litany (5)   124
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